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At various sales in London the following paintings have been 
sold. Measurements, as usual, being given in centimetres, the prices 
in dollars. 

Cooper: "Landscape with Sheep," 81 x 1 m. 14, $1,100 ; Crofts : 
"The Battle of Marston Moor," 1 m. 50x2 m. 37, $1,47° ; Mac- 
whirter: "The Source of the River," 1 m. 98 x 1 m. 40, $1,155 ; B. 
Riviere : "Cupboard Love," 1 m. 65 x 1 m. 27, $1,890. 

At the Sir William Erlen sale— Corot : "Avenue of Trees," 93 x 1 
m. 51, $550 ; Muller : " Landscape after Rain," 90 x 1 m. 44, $2,100 ; 
Romney : " Head of a Lady," 43 x 36, $995 ; Verboeckhoven :'" Sheep 
on the Hills," 2 m. 22 X3 m. 45, $3,935 ; Leader : " Dunes," I m. 
35 x 2 m. 05, $3,065 ; Raeburn : " Portrait of Mme. Renny Strachan," 
90x75, $4,460; Corot: "Edge of the Wood," two figures, 33x45, 
$865; Degas : "The Ironer, 51 x64, $680. 



Announcement is made that an agreement will be signed between 
the Italian government and ^he Borghese family for the acquisition 
by the state of the gallery and museum of the Borghese villa. The 
government will pay 3,600,000 /ires in ten annual payments. The 
painting by Titian "Sacred arrd" Profane Love," which is found in 
this collection, alone is valued at two and a half million. 



Dr. W. Bode has just completed the fourth volume of his monu- 
mental work on Rembrandt, the third volume of which has recently 
been issued from the press. 



The Baroness Nathaniel de Rothschild has bequeathed to the 
Louvre her famous Greuze entitled " La Laitiere," which takes rank 
with the well-known and often engraved " La Cruche Cassee," al- 
ready in the gallery. In the same bequest are comprised twelve pic- 
tures of the early Italian schools, works ascribed to Botticelli and 
others, as well as some water-color drawings by Jacquemart. The 
same lady bequeathed to the Muse"e Carnavalet a portrait of Madame 
GeofFrin by Nattier, and a portrait of Lucile Desmoulins, wife of the 
hero of the Cafe" de la Rotonde, by Boilly. 



The projected monument to Richard Wagner will not, it seems, be 
erected for a while yet, for, although the necessary funds are assured 
and a site is chosen, Emperor William, to whom the committee has 
submitted the project according to custom, has manifested the inten- 
tion of keeping alive the memory not only of Wagner, but also of a 
whole series of German composers whose statues in the Thiergarten 
shall supplement those of the historical personages that will orna- 
ment the Siegesallee. 

# # * 

The Royal Academicians intend to hold in January next, at Bur- 
lington House, an exhibition of. Van Dyck's pictures. It will not be 
easy to surpass the success of the Rembrandt exhibition, yet despite 
the comparative shortness of Van Dyck's stay in England, no other 
country contains so many of his masterpieces. Partly is this due to 
the love of Englishmen for portraiture, and their liking for Van Dyck 
in particular, having led :to abundant importations. Besides, no 
great number of Van Dycks has gone out of England of late ; nor, 
after the Houghton Gallery was acquired by the Russians, did the 
last century part with many of them. It is not likely that the Aca- 
demicians will be able to borrow much from the Hermitage ; but 
they may, though Antwerp has failed, succeed in obtaining loans of 
the master's superb Genoese portraits, which are comparatively little 
known to the British public. 

' * # * 

The plates etched by the late Charles Keene, which could not be 
found at the time of his deceasd,- have been discovered, and will 
soon be published. 

An English officer, who is now engaged in some exploring work 
in Central Asia, has discovered that there exists in Khotan a regular 
manufactory of old Asiatic marfuscript relics, and so large is the out- 
put that he believes that at least 95 per cent, of the manuscripts 
which have reached Europe from Central Asia during recent years 
are spurious. 



"Is your picture in the Academy a success ?" 
"That's what I'm wondering. Some one said it was worth the 
price of admission." — Tit-Bits. 



EVIL TENDENCIES OF MODERN PAINTING. 

T T seems that painters think less and less of the connection between 
the subjects which they treat and the size of their paintings. 
That is to say, that for this question of size they subordinate almost 
every idea which should govern them to the unquiet and depressing 
anxiety for effect. They thus make a choice of dimensions which 
are entirely opposite to the idea. The proportions of the characters 
alone constitute a means of expression in painting ; that is to say, 
that every beautiful work, before being executed, should be seen by 
its author in its proper dimensions, so that it could not be otherwise 
represented. The reason of this is in the personal vision of the 
painter, and the connection should have so precise a character, that 
it would be difficult for us to imagine a change in the proportions. 

Aft expositions, such as have been in vogue for many long years, 
have not only reacted in a deplorable manner on the dimensions or 
size of pictures, but they have also exercised their unfortunate influ- 
ence on the very esserice of painting, on the matter and the color. 
The wish to paint well, the love of great subjects and vibrating hair- 
monies, are disappearing more and more. That particular pleasure 
which an artist enjoys in the scholarly and refined execution of a 
piece — a question of skill, if you choose ; but who can eliminate the 
precise portion of skill in the effect produced in a work of art ? — ap- 
pears to have given place to the desire or necessity of working 
quickly, to the need of exhibiting at any price. The genuine artist 
of a period, whatever may be the means of expression, no matter 
what the question of tones, of words, or of colors, should feel a cer- 
tain pleasure in the technical manner of using his tools, in his way 
of working ; and just as a born musician finds his ear satisfied by a 
succession of chords, independent of any musical idea, so a painter, 
with an eye organized to " test the light," enjoys a special pleasure 
in the mere proximity of two harmonious colors. 

The only way of safety for art is a return to tradition. In using 
this word, however, we understand very well that it must be explained, 
for it has two very opposite meanings, and may be, according to the 
way in which it is understood, either a new principle for the painter,- 
or, on the contrary, a reason for persevering in the worst errors. It 
may be the most helpful thing or the most injurious. Just as there 
is a sort of art which may be said to be in its death throes, or, more 
exact, that it has never had either a real existence nor any reason 
for existence — in the same way and for identical reasons, it would be 
easy to show a collection of dead traditions, which have a perpetual 
connection of caus&and effect with art. In this sense the f wo words 
"School" and ''TtgpSfc "are not far from being synonymous, for^hey 
refer to the same' JamjPBf -weakness in creative power. In speaking 
of the word " School, Eugene Delacroix very justly remarks : "Men 
of medium or, at least, secondary talent, have been able to form 
a school, while very great ones have not had that advantage, if such 
it is." 

It is in carrying on these dead traditions, with a perseverance re- 
warded by their success, that painters have made a school in the 
sense meant by Eugene Delacroix. The route was sure and the 
future brilliant, and the pupils whom they found enthusiastic and 
numerous. These formed a school in their turn and carried their 
pupils to success by the same road : the false interpretation of mas- 
ters and a servile imitation of the methods of art. It matters little 
that the number of commissions and official rewards put a certain 
stamp on these works conceived and executed outside of the condi- 
tions of true life. True artists cannot deceive themselves, and they 
cannot see in this anything else than a way of transmitting and per- 
petuating old traditions. They also see that the living tradition, 
when it is what it should be, has for its rale that of a creator and 
renovator of art. Then it is the question of an education by the 
masters — for we do not think that any artist, no matter' how strong 
may be his own individuality, can deny all relationship with them — 
but an education governed by a healthy comprehension of their 
works. The instruction drawn from.this living tradition doefiinot 
aim at a servile imitation of art methods, but at a higher comprehen- 
sion of their productions, to the reasonable assimilation of their 
aesthetics, in a word to the only thing that can or should be legiti- 
mately transmitted : the spirit of their, art. These works are, there- 
fore, for the artist who seeks in the expression of his personal tem- 
perament a new style of rendering beauty, something like a perpetual 
incentive, a constantly renewed incentive toward a still higher ambi- 
tion, which makes it Still more difficult to satisfy himself. It is in this 
sense alone, and solely within these limits, that the tradition and 
example of the masters can become art producers of. give birth to 
valuable aesthetic tendencies. — Translated from the French of M. 
Paul Flat in the Paris Revue Bleue. 



